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Biographical data by

 Lorella Ingrosso

Carlo Rossi, who was born in Novoli (Lecce) in 1953, moved to Urbino when he was 19 years old. During  the academic year 1972-73 he meets Walter Piacesi, undisputed talented engraver, endowed with creative and technical skills. The young students attends his courses and starts to master and refine his engraving technique, testing it and putting himself to the test. Therefore, after moving to Bologna, he decides to set up a chalcographic workshop. From 1975 to 1978 he works to obtain a feattening of depth, giving a  non-chronological order to events and faces over the years, reunifying the elements present in different cultural combinations, in order to carry out a mosaic through his choices.

In Bologna  he meets Cesare Pacitti, who follows his works from the beginning. In fact, just in Pacitti’s studio Rossi refines the chalcographic technique and tests other procedures: xylography, lithography and then serigraphy. Following, Sepo’s advice he attends other studios but he does not give up painting, as it fascinates him. The artist has a preference for human figure inside the landscape. The choice  of the subjects that he paints is determined by the artist’s preference for human figure. In each work the imagine has the colour of unreality, which are the colours of fancy.

In each of his works we can notice the mark of an interpretation filtered through a rigorous school experience. He feels the need to convey his feelings with the instruments he has to grant the prospective beneficiary of the work only the visible art of himself, with the help of  spontaneous sensations, expecially the workshop knowledge of the printer.

In autumn 1975, when he was still a student, he begins with a first exhibition in Bologna at the Club 37, where he shows his etchings; in 1976 he mounts two exibitions, in June at his own studio in Bologna and in October in Medicina (BO) at the Bottega dell’Arte, presented in a catalogue by Romeo Forni and Alfonso Amorese. Gualtiero De Santi presents an engraving portfoly made by Edizioni Svolta in Bologna, Lino Cavallari introduces him in Manduria (TA) on the occasion of his exhibition, which took place in January 1977 at Galleria “Pliniana” and, the same year, in May, he mounts his fourth exhibition in Sassoferrato (AN) at Galleria “G.B.Salvi”. In that occasion Walter Piacesi writes: “(…) Rossi has worked eagerly and has treasured his stay in Bologna (…). From his beginnings in Urbino till today his progress is evident. I think this young man will be able to cause other surprise giving us other more convincing account of his expressive skills”.

Between 1977 and 1983 Carlo Rossi stops his activity to allow himself a time of reflection and research, in order to pursue the evolutive process of his own creativity.

In January 1983 he juts on an exhibition in Menton (Francia) at Gallery “Janj Dudin”, this time as a painter. In his painting we can notice “a  reached maturity (…) with such a definite personality that marks his art today “ (Gastone Pezzuoli). In May he mounts a show of tempera and engraving at  Galleria Artas in Manduria (TA) together with Parametro Editore in Novoli (LE); both exhibitions are realeted thanks to the realism which has “the marks of everyday life”. 

In the 80s he sets up other exhibits in Bologna (May 1984) at Galleria Circolo Artisti introduced in a catalogue by Mario De Marco and in Marzabotto (June 1987) at the local gallery, where he shows 24 illustrations defined by Bartolomeo De Gioia: “Lacuna drawing which makes shapes through white, at which limits the blacking signs stop: white is not empty but light, brightness (…) which builds shapes in a space of the leaf crossed by black horizontal and vertical lines which realize a dark band like a net through which brightness shines”. During the exhibition at Remo Brindisi himself writes on the catalogue: “I met him as a printer of some of my graphics; careful, accurate and rigorous printer (…) then I discovered him as a painter and I encouraged him as much as I could in many ways to involve himself more and more in the artistics activity and he continues; he is a painter who gives body to his artistcs ambitions by  catching in his inner real nature what, in it, misteriously lives as art”. 

Valerio Dehò wrote a real essay on Carlo Rossi’s painting and you can read it in a valuable monograph published in 1990 in Bologna by Edizioni Svolta . Some excepts are put  forward consecutively:

“(…) the inadequacy of photographic medium to depict  reality, its substantial inability to make an image “real”  can be found in Rossi’s works, in which the use of the photographic medium is a trace for the painter’s hand. A kind of track borrowed from another medium in order to channel the analogous but not homologous need to see it represented rather than the need to represent. Rossi is such a very common surname in Italy that if you say Mr Rossi, you define the statistical man, in fact Rossi has realized that the problem is to uniform the look to smooth down the differences of the medium by means of another medium, “hot” and repetitive: photography.

(…) Carlo Rossi reduces the images to his earthy colours at large backgrounds, by removing the thickness of the shades, evasing the chiaroscuro, so, the way he works puts together things that are distant through the same process of representation. We have to admit that the plainness and the clarity with which he lines up his world is bewildering.

(…) It is a prsonal diary where he trusses up what is there or what has passed away, what has lived a moment of interest and what forms a performance of a desive, an emotional stability.

They are usual images, already, seen; let’s think of the fishermen, the old man sitting on a bench, the girl wearing a bikini on a beach etc., images which are transformed by the sensibility of the artist in a catalogue of similarities.

Data taken from the printing of the exhibit ( Novoli, Ed. Il Parametro 1977)

